Review for final 

313-2, Contemporary Documentary Film 


We have seen work that is very personal, in which the filmmaker or the subject of the film speaks directly to us, as well as 
work that is m;ore 'objective'or 'dispassionate.' Is one approach more realistic than the other? what do we mean by realism? 

Here are some possible categories for organizing the work we've seen 

Storytelling 

This American Life (episode) 

'Picture Me Rolling: Shomari's Story,' 

Halsted Street, USA 
Saddle Sores 
Taxicab Confessions 
Stigmata 
Papapap' 

Four Little Girls 

Fast, Cheap, and Out of Control 

Finding Christa 

The Poet and the Con 

Brother's Keeper 

Ghettto Life 101 


Experimental/Personal 

Lost Book Found 
Saddle Sores 

Craig Baldwin on mock documentary 
Papapap' 

Fast, Cheap, and Out of Control 
Finding Christa 
The Poet and the Con 


personal life 

An American Love Story 
Saddle Sores 

'Picture Me Rolling: Shomari's Story,' 

Taxicab Confessions 
Valley Town 
Finding Christa 
The Poet and the Con 

Black Tar Heroin: The Dark End of the Street 
Brother's Keeper 

Uncensored and Untamed: Pamela [Anderson] and Tommy Lee 
Ghetto Life 101 


Events/History 

Halsted Street, USA 
After Stonewall 
Valley Town 
Four Little Girls 



Black Tar Heroin: The Dark End of the Street 
Brother's Keeper 

We've also dealt with questions of entertainment—that is, making documentaries which grab an audience's attention and 
which are fairly slickly made and/or which deal with an unusual or controversial subject, and which may move towards 
expoliting the subject. Thus Fox network documentaries, such as COPS or When Animals Attack or World's Scariest Police 
Chases, stress the dramatic moment and danger, but clearly with an intention to entertain rather than actually inform. Fox, 
since it sells commercials, clearly is motivated by commercial considerations. 

MTV and VH-1 make formulaic documentaries about musicians and bands, but also on exploitable topics such as the sex 
industry, rock and pom, as well as their standby series, such as Real Life and Road Rules. This type of voyeuristic camera 
documentary has now been combined with the contest format in the new summer series on the networks such as Survivor 
(CBS). 

HBO and other subscription cable services have also dealt with sex, in particular, as in Pimps Up, Ho's Down, Real Sex 
series, but also drug culture, Black Tar Heroin. PBS is much more tame, but does sometimes present the unusual, as in 
Brother's Keeper 

The internet, first with Jennicam, and now with dozens if not hundreds of voyeur-cam sites, especially pornographic ones, 
has proliferated this kind of'real life’documentary. 

How do we understand this 'new addition'to documentary of entertainment? Is it different than the celebrity documentary of 
Don't Look Back (on Bob Dylan), or various rock concert documentaries (Woodstock, etc.)? When did the staged and 
celebrity doccumentary begin? Perhaps with Triumph of the Will? (Leni Reifenstahl's famous documentary about Hitler 
and his rallies). 



